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Philippine art today is lively, or more apt to say, enlivened. It is 
continually stirred by a long history of engagement with the prac-
tice of making art and of facing complex relationships with forces 
from within and beyond the country. Successive colonialisms, 
intense migration, exceptional mixture, precocious mastery, de-
votion to image and commitment to its critique, and a sentimen-
tal affection for the folk and the curiosity to mediate the western 
and modern – these are only some of the contexts of the art of the 
current time and these likewise implicate the currency of recog-
nition as Philippine art circulates quite actively in the region and 
elsewhere. The imagination of the archipelago might be a help-
ful way of sensing the current-ness and currency of this art: the 
Philippines as sufficiently dispersed but also incessantly congea-
ling. The Philippine-effect is dense, prone to improvisation, aware 
of the means to respond to all the asymmetries that a distracted 
world imposes on itself. That said, it is hospitable, willing to relate 
intimately, touched by urgencies, and drawn to the lightness of 
well being. Such is the aesthetic ecology of Philippine art, the vital 
vein of its sympathy.

The diversity of Philippine art became more robust beginning in 
the eighties, heightened by the broader struggles of social forces 
around it and the reconceptualization of modernism in the face 
of its failures and inveterate expectations. Assertions of sover-

eignty permeated artistic practice and cut across the realms of 
the personal and the political. The activities in art worlds out-
side the capital of Manila became more dynamic and collectives 
emerged to forge collaborative projects involving communities 
and lying beyond the solitary studio and the individualist career. 

The state of the earth, the position of women in society, the chang-
ing landscape of cities, the vexing specter of identity were some 
of the most cogent themes and concerns informing the work of 
artists. They staked out their alternative ground through organi-
zations, festivals, and artist-initiated spaces all over the country. 
Inquiries into the role of art in contemporary life were also vig-
orous and prompted artists to think about their interventions in 
a society that needed compelling speculations. The government 
for its part decentralized the governance of culture, enabling lo-
cal programs to find their audience and thrive. 

The global art scene took notice of the assertiveness of Philip-
pine art. Initiatives in Asia began to configure an arena of art 
exceeding the purview of Europe and North America. In these 
gatherings through conferences, publications, and exhibitions, 
Philippine artists offered their unique expression in various me-
dia and risked strategies to make sense of the world from a locus, 
a node in the world, that has been at home with it even as that 

Philippine Art 
in Current Time

Patrick D. Flores, PhD
Professor at the University of the Philippines

Curator at Venice Biennale 2015, Philippine Pavilion
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same world has refused it in many ways as well. In this regard, 
investment in post-colonial knowledge of the mythic and the vi-
sual found expression in situations of inventive practice in which 
history is revised, new cosmologies conjured, and research into 
the strata of the culture and the environment earnestly initiated

The scenario 1986 onward demanded from artists an analysis or 
perspective different from what the turbulent seventies had re-
quired. They were diligent students of material, the ideas that 
underwrote its substance, and the social world and the intersub-
jectivity they spun. Such independence was resonant in experi-
mental cinema, too, a vital cognate to the ventures in the visual 
arts. These video and film artists grappled with the contingencies 
of existential anxiety, searing social witnessing, and an iconoclas-
tic stance against dominant norms.

A good number of artists gravitated around groups, institutions, 
and coterie makers, pursuing what they thought was the log-
ic of contemporary art. They were preoccupied with reflexivity, 
the methodology underlying the artifice, and the thinking that 
went into the making of art. On the other hand, there were artists 
propelled by historical struggles against inequity and formed al-
liances. Mural collectives belonged to this solidarity, a critical in-
heritance that extended to a group that made effigies and burned 
them in mass mobilizations. These artists confronted life and 
death in art, the fairy tale and the news of the tabloid, sensing the 
threats to bare life and at the same time plunging into the phan-
tasmagoria of unbelievable corruption and unimaginable levity. 

In the late nineties, the self-organized artist-initiated space in-
fused energy into the art world. They turned to the various re-
sources of the contemporary artist and gave free play to their 
meditations on painting, their appropriations of conceptualism, 
and their feelings about their increasingly mediatized and net-
worked environment.

Realism as an aesthetic was to be rendered more finely and har-
nessed to intuit private perturbation and comment on the society 
of the spectacle in the paintings whose work can be both spare 
and swarming. Concomitantly, popular culture and folk-urban 
communities would be probed attentively, sometimes heedlessly 
and always with flair, for its potential as the link between contem-
porary life and folk history. This affinity with appearances—the 
primacy of design and ornament—and the prospects of excess 
can be seen in the installations. Performance art touched the 
fragile fringes of the social, its indulgences and sacrifices, with 
their equally vulnerable bodies, a contact that is volatile, not un-
usually incendiary. 

The ability of photography to reveal remembrance and a complex 
lived life has drawn artists of different vocations, from photogra-
phers and photo-based media artists to the deeds of the camera 
and its vexing relationship with irresistible illusion and heart-

breaking actuality. The otherworldly and the current come to-
gether in this confluence, thus the theme of migration is held out 
to intimate this flux of artists and the material they contemplate. 
speak of intimacy and the danger of the familiar, the address of 
the other, the haunting of history, and the hope of being in the 
world together. Their instinct about what is wrong with the world 
and how to undo is poetically and politically persuasive.  

Philippine art today is part of global culture. It circulates in the 
same way that people migrate or goods are exchanged. It emerges 
from home grounds and creates meanings in migrant vicinities. 
It reflects upon historical conditions that have cobbled together 
our present situation. It is profoundly troubled by the problems 
of the time. It takes part in discussing how we can think about 
them and allude to ways to change them. It is moved by the busy 
traffic of images in society. It is edgy in its experiments with form 
and the theory of art. Its methods and concepts are extensive, 
inspired by the everyday life of self and other, and the pervasive 
economies of art and the world, of a global contemporary that has 
always been here.
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It all started about thirty years ago, when I chanced upon a group 
of talented fine arts students from the University of the Philippines. 
Before then, I was a full time academic, teaching basic and clinical 
Neurosciences, busy with clinical practice and helping shape the 
delivery of neurological care in the country.

The atmosphere was heady at the time. The Philippines just gai-
ned democratic space after decades of dictatorship. In the hills 
east of Manila where I reside, I joined professionals define what we 
all can do to advance development in our country.  We all agreed 
to help our storied old town become a center of Art, Culture and 
Ecology. Our activities were ambitious: we held symphonic con-
certs, and staged Giselle against a backdrop of a lit waterfall, ca-
lling attention for its rehabilitation. We organized an art exhibit. 
We dedicated our efforts to our dear country and to Antipolo’s pa-
tron saint, Our Lady of Peace and Good Voyage, a brown Madonna 
and the guardian of the galleons plying the waters of the Pacific 
between Acapulco and Manila for some two hundred years. Be-
cause of Her, Antipolo became a pilgrimage town for travelers! It 
also was a home for many artists.

Our activities to promote art and culture spread to Manila, and 
the young painters came up to the hills to join their friends. I in-
vited them to come up every  Sunday  for lunch, to paint in the 
gardens that I tended.

The conversations among the artists, which I eavesdropped on, 
were heavy with discussions on the art ferments in the universi-
ty.  They were not only well versed in their art theory and its poli-
tics; they were also extremely good in drawing and painting. The 

fifteen named themselves the Salingpusa, a term in the vernacu-
lar that denoted their state as bystanders to the more established 
artists. They were not bankable still, so the established galleries 
set their works aside. I quietly commiserated in their pain. They 
strummed their guitars and sang plaintive songs. I thought about 
myself, lucky for having been a Rockefeller grantee to study Neu-
rology at Harvard.

One night after dinner, I proposed for them to have an art exhibit 
in my garden. This, they relished with great enthusiasm. There 
was great joy in the preparations for their first art exhibit ever, 
where their exquisite drawings were sold from a clothesline, en-
thusiastically bought by my friends. There were two more shows 
after that, and by then, I had sort of adopted them as they made 
El Refugio, my house on the hill, their home!  

I learned soon enough that they were political activists, left lea-
ning, and sympathizers to the cause that overthrew the dictator-
ship. I was comfortable with them, as I had witnessed the social 
boil in Cambridge and Boston during the late sixties, when I was 
deep in my studies of the brain!  

Their big break came when they received a small grant to paint a 
mural. Salingpusa had become known for their collaborative art 
in festivals. This big piece, which they worked on for weeks in my 
house, was a powerful work indicating the chaos that the Phili-
ppines continued to be in even after the revolution. Aptly, they 
called their defining work Karnabal, depicting the sorry state of 
our institutions, the church, the state and the people at large, as 
if in a carnival!

Pintô: A Story
Joven R. Cuanang, MD 

President at Pintô International
Founder at Pintô Art Museum
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 Prompted by their growing popularity, I converted my pied-a-te-
rre in the city to be the next exhibition space of the Salingpusa. 
Nearer to the city folks who were their early collectors, the Boston 
Gallery (named after the street where I lived), became the home 
of a young breed of social realists and expressionists, nurtured 
by the respected curator Bobi Valenzuela.  Soon struggling young 
university students, many of whom have become the stars of 
contemporary Philippine art, joined the Salingpusa. Their works 
imaged our human condition: the dispossessed street people, the 
follies of the church and the state, all of which taught me more 
about the people I was taking care of. They also taught me to 
appreciate beauty at a deeper level! I become known as the pa-
tron for the young artists, by accident. On the other hand, they 
taught me how to become a better person. I loved coming home 
to shows carefully curated by Bobi. I started to talk to my collea-
gues in medicine about the healing power of the Arts!

I also started collecting the seminal works of these many artists 
who came to Boston who started their careers with me. I became 
their father, brother, confidante and dear friend, and doctor to 
them and their families. Soon, other galleries here and abroad 
invited them! I shared their successes quietly. Many people have 
wondered why they were showing in other galleries and not make 
them bound to me. I believe that artists should be free to seek 
their fame wherever it takes them. And I feel content that so-
metime when they needed to start, I was there to help. Like the 
doctors whom I taught, I now have artists who come back to El 
Refugio whenever they needed to come home to the Hill.

From the first painting of the Virgin of Antipolo by Manuel Balde-
mor that I bought to hang in my house, and drawings of Bencab, 
now our National Artist, I have collected quite a number of works 
from the Salingpusa depicting the human condition in our coun-
try and quickly, the collection grew!

After an all-night watch for the coming of the new millennium, 
the artists, over coffee, turned introspective, and pondered upon 
a question: what should we contribute to the coming of the new 
century? All agreed to establish a new gallery. And it shall be ca-
lled Pintô, a door to welcome the century, a door to welcome more 
artists and art forms, a door for people to open their minds and 
hearts to the condition we are in, a door to new possibilities, new 
directions, a door to reach out to the world, a door for everyone 
to come in!

Frenzied enthusiasm followed and  in two months  Pintô Art 
Gallery was born! An artist, not an architect, conceived its de-
sign.  Antonio Leano, a polymath, the longest resident in El Refu-
gio, started to build artful buildings which he considered his ins-
tallation art!  This became the nucleus for the Pintô Art Museum, 
now a complex of 7 galleries amid tropical gardens, of many an-
cient trees, and cooling waters to soothe the bodies and minds co-
ming from the grime of our beloved Manila! It soon became one 

of the escapes from the city of people of all walks of life not only 
of the wealthy art habitués, but surprisingly, millennials from all 
levels of society who are attracted by the freshness, the openness 
and the new experience that malls cannot provide!

A few years ago, Luca Parolari, a young Italian student of Medi-
cine came to the Philippines. A dear friend, a retired academic 
in Neuroscience at Harvard, sent him. Luca wanted to serve as a 
missionary doctor in Leyte in the aftermath of typhoon Yolanda. 
I helped him do what he wanted to come to the Philippines for, 
to go to the Cordillera instead, where I am a trustee in a mission 
hospital in Sagada. After coming from the mountains, he visited 
the Pintô Art Museum and Sitio Remedios, the heritage village by 
the sea that I helped build from abandoned homes in the Ilocos 
region. Here we spent hours in deep conversation till the early 
morning light and our mutual interest in neuroscience and art 
converged.

I brought him the idea of Pintô International to expand the pre-
sence of Filipino art to the rest of the world. We believe that art 
is universal and conversations on art across the seas can foster 
understanding among people and make humans closer to each 
other in happy alliances. Through these varied artistic expres-
sions, we can help realize our commonalities, our diversity, our 
fragility and our strengths. This show in Manhattan is the first of 
a few that we will organize all over the world!

The latest art piece that I acquired is an essay on our relationship 
with China in regard to the state of the West Philippine Sea, con-
tested for its trade winds and its abundance of natural resources. 
Alfredo Esquillo, ever hopeful for a happy resolution, depicts the 
Philippines as a beatific woman holding the head of a dragon, 
over the calm waters of the Pacific. It is wishful thinking, but I 
love the piece for its message that in the end, good prevails.

Aside from the aesthetic value that I derive from an encounter 
with art pieces, I now am espousing the healing power of art. At St. 
Luke’s Medical Center where I was the Chief, patients come to me 
to express their appreciation for the many art pieces that we insta-
lled in the walls and hallways. That led me to looking at the scienti-
fic basis for the healing power of art forms, long discovered by our 
ancestors. I am now fascinated by Neuroesthetics, a new scientific 
discipline to delve deeper into the neurologic basis of the appre-
ciation of all art forms, including dance, literature and music!  An 
Academy is a natural consequence, to promote the primal role of 
art in healing and wholeness.

At Pintô, Art and Science have converged. It is another door that 
opened for me to explore.
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“Pintô Manhattan Manila” will showcase more than 30 of the best 
Philippine contemporary artists for a 24-hour non-stop opening on 
May 22nd in Manhattan’ West Village. David and Susan Rockefe-
ller, Josie Natori and Dr. Joven Cuanang will host the Manhattan 
art scene in a benefit art exhibition that will raise funds for the 
Asian Cultural Council and Pintô Art Museum foundation. Here’s 
the story of how this came to happen.

One of my earliest memories is a large painting that used to hang 
in the corridor of my childhood home. I remember the foliage 
chaotically sparse and wittily arranged to outline the traits of 
a woman’s face, two dark holes as eyes, bright red leaves for its 
voluptuous lips. I did not understand this piece of art, but I was 
mesmerized by how this still, framed figure could stir my guts 
and fantasy, an enigmatic gate to my dreams which passed silent-
ly by my side while I walked the wintery semi-darkness towards 
my room.In early 2014 I had just graduated from medical school 
and I decided to strap on my backpack and dedicate a month to 
medical volunteering before moving to New York for my PhD. I 
asked my mentor in Boston, a Professor of Neurology at Harvard, 
if he could meet me for lunch: I needed guidance. With little he-
sitation, he told me that the Philippines is where I wanted to go, 
where a catastrophic typhoon was making headlines worldwide 
and his lifelong friend was an established physician. Two days la-
ter I had a round trip for Manila in my pocket. Landed in Manila 
at 4am, I was catapulted to Sagada, a small village in the Northern 
mountainous region of Ifugao, home of a genuine and welcoming 
people that somehow synthesizes the unique dichotomy at the 
heart of Philippines culture and civilization: a millennia-old Aus-
tronesian animistic heritage blending in with three centuries of 
Catholic Spanish colonization. I would spend evenings drinking 
rice wine on the porch of the local hospital, discussing interna-

tional politics and local history with a young colleague, who was 
as much an assiduous reader of the Economist, as he was frigh-
tened by the spirits that purportedly roamed my room, since 
it faced the hospital’s morgue across a 50-meter garden. These 
contradictions fascinated me, and even after descending to the 
more modern and secular lowlands, and to the city life of Mani-
la, I grew more and more fond of this extraordinary culture and 
joyful people, stuck somewhere in the middle of history between 
an ancient world of magic and farming, and a post-industrial 
dimension of selfies and imported wines. In this process of dis-
covery and enlightenment my Virgil was Dr. Joven Cuanang, the 
physician friend of my mentor in Boston. After my return from 
the field, we embarked ona two-week mission to help me discover 
the surprises that Philippine culture, society and art conceals to 
the inattentive tourist. I also collected, little by little, the pieces 
of the story of a man, who, during a 3-decade career as a most 
prominent physician, spent his spare time and (endless) energies 
to turn visionary ideas into tangible reality, with the seamless-
ness of a multifaceted Renaissance mind, jumping through the 
challenges of life with wise audacity and lightness. I learned that 
in his life dedicated to others –professionally and not – he tur-
ned his weekend hideaway home into a residence for young un-
derdog artists from all walks of life; he built in his native Ilocos 
Norte a turn-of-the-century colonial village and resort to oppose 
the mushrooming of shopping malls, while paying for the colle-
ge fees of local fishermen’s children; he revived a local weaving 
tradition doomed to extinction; and more. As this life example 
gave me abundant food for thought, and set an unrealistically 
high standard to my own ambitions as a human being, I was li-
ving inside the Pintô Art Museum, a local institution and tem-
ple of the arts, where tropical nature, architecture and visual arts 
blend, and which provides home for the vibrant artistic commu-

Philippine Art Docks 
in Manhattan

Luca Parolari, MD
Director at Pintô International
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nity that has populated it for the last 15 years. I was blessed to be 
welcomed there as a son by Dr. Cuanang, the patron and founder, 
and as a brother by the artists, who all continue to be my family 
and second home to this day. Here a unique dimension had been 
weaved through the decades, with a laborious philosophical work 
of slow-paced nurturing of artistic and personal growth, and pro-
tection from the financial and creative exploitations of the pro-
fit-oriented art market. I was introduced to the works of social 
realists like Borlongan, Justiniani and Garibay, who depicted the 
ambivalences and contradictions of the Philippines post-modern 
dystopia I had seen, made of traffic, luxury and squalor; I found 
the works of younger conceptual artists like John Santos and Lee-
roy New, who capture and hint at the liveliness of the Filipinos, 
their self-irony and fatalistic resilience (bahala-na, “God will take 
care of it” is alaugh in the face of misfortune), and the show-bu-
siness of politics; in the gardens, I stumbled upon sculptures of 
Greek mythology characters by Alonday and Dela Cruz, as to re-
member that in this Southeast Asian archipelago still beats a pie-
ce of European heart. And after all this, I eventually found a con-
nection to my own roots, to those ancestral, direct and powerful 
emotions that I oftentimes fail to find in our mainstream Western 
contemporary art, generally convoluted, often brainy, and always 
self-referential. Like in my youth, I might not have understood 
those pieces of art, their political and cultural references; but as 
then, they spoke to me of the experience of being human, they 
spoke of my own emotions. I believe that this is the power of great 
art: speaking of themes and subjects that appeal to the universal 
human condition, in a language that crosses borders and idioms. 
It is in this context that, when Dr Cuanang asked me if I would 
help him to “give these artists the exposure they deserve” outside 
Asia, I didn’t need to think twice. In my own, small way of outsi-
der, I also wanted to start synthesizing opposites in my life, buil-
ding on the values of sharing and reciprocal support I was raised 
by my own family in Italy. During a long night of conversations 
and drinks in the colonial village in Ilocos Norte, facing the West 
Philippine Sea (or South China Sea, according to who you ask), 
Pintô International was born as a vision to bridge East and West 
through the power of cultural diplomacy and art. The very name 
of this ambitious project signified our aim of exporting the “phi-
losophy of nurturing” beyond Pintô Art Museum and the Philip-
pines, and is a testament to our efforts in opening a door (pintô, 
in Tagalog) of dialogue and cultural exchange between Asia, and 
the United States and Europe.  

Since then, Pintô International evolved into an online 
gallery (pintoart.com) and a program of contemporary art exhibi-
tions in several symbolic cities throughout the world, including 
New York, Milan, Paris and Tokyo. The launch show, titled “Pintô 
Manhattan Manila”, will open on May 22nd 2017 in Manhattan’s 
West Village, and will be the first introduction of Philippine con-
temporary art to New York at this scale. We are humbled to say that 
this show will bring more than 30 of the most talented Filipino 
contemporary artists to the Big Apple, including names of the like 

of Manuel Ocampo, Elmer Borlongan, Ronald Ventura, José John 
Santos III, Rodel Tapaya, Marina Cruz, Jigger Cruz, Mark Justinia-
ni, Joven Mansit, Emmanuel Garibay, Antonio Leano, Joy Mallari, 
Raffy Napay, Alfredo Esquillo, Nona Garcia, Winner Jumalon, Dex 
Fernandez, Leeroy New, Gregory Halili, Kawayan De Guya, Jana 
Benitez, Jaypee Samson, Ian Quirante, Erwin Leano, Riel Hilario, 
Daniel Dela Cruz, Martha Atienza, Dexter Sy, RG Habulan, Pogs 
Samson, and Ryan Villamael. The ensemble of their works orga-
nically covers the wide range of aesthetics unique to the Philippi-
nes, and typify some of its best examples. Their styles span from 
Surrealism, Expressionism, Minimalism to Social Realism and 
Conceptual Art, but with an attention for vigilance in identity and 
rootedness.  In addition to providing an unprecedented platform 
to Philippine artists in New York, “Pintô Manhattan Manila” is rai-
sing funds to benefit the Asian Cultural Council, aFoundation su-
pporting Asian contemporary artists with fellowships to live and 
work in New York for six months, and the Foundation supporting 
the Pintô Art Museum, to continue its three-decade endeavor of 
nurturing young Filipino visual artists. Honorary Chairs of the 
event David and Susan Rockefeller and Josie Natori will welco-
me guests at Urban Zen, a stunning industrial 2-story building in 
the heart of Manhattan kindly provided by fashion mogul Donna 
Karan. The Benefit Committee will also include Joanne De Asis, 
Phyllis Hattis Rubin, Donna Karan, Loida Nicolas Lewis, Renée 
Price, Daniel Romualdez, Jerry Sibal and Edwin Josue, Rafe To-
tengco, Mercedes Zobel. The curator of the show is Federico De 
Vera, the Filipino-born New York-based designer and owner of 
the eponymous DE VERA gallery in Soho, Manhattan. Known for 
his masterful design of objects and jewelry, De Vera curated major 
art shows, including the critically acclaimed “Egon Schiele: Por-
traits” at the Neue Galerie, New York, and an upcoming show that 
will take up 3 floors of the Ayala Museum, Manila. Following a pri-
vate preview from 6-8pm, “Pintô Manhattan Manila” will create a 
portal through which Philippine culture, society and history will 
be teleported to New York, with a program that includes 24 hours 
of non-stop performances and live conversations with highly-res-
pected artists, curators, gallerists, politicians, collectors and jour-
nalists in Manila until 8pm of the following day. A lot of water 
passed under the bridge since that lunch in Boston and the night 
conversations on the shores of the West Philippines Sea. Keeping 
vivid dreams alive and expectations high for the future, for now 
only one thing is assured: on May 22nd Manila will be in the room 
in Manhattan, and it will be fun.
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Resistance 
2017 
Oil on canvas 
84 × 60 × 1.75”

Alfredo Esquillo
b. 1972, Manila

He graduated from the University of Santo Tomas in 1993 with a degree of Bachelor of Fine 
Arts. He received distinctions from national and regional art competitions, most notably 
in the ASEAN Art Awards in Jakarta in 1995 and Bangkok in 1996, and the Philippine Art 
Awards in 1996. In the year 2000, he was one of the recipients of the Cultural Center of the 
Philippines’ Thirteen Artists Award. He was an artist-in-residence at the Fukuoka Asian Art 
Museum in 2001. His most recent solo shows include Transfiguration (2015), Arndt Berlin; 
Habeas Corpus (2014), Art Stage Singapore; and Kalooban Narratives (2011), Tin-aw Gallery, 
Makati City.

Regarded as continuing the legacy of the Social Realists, his paintings executed in figurative 
realism expose the paradoxes, ironies and contradictions of Philippine social life. His art 
also interrogate Filipino identity, and attempts to capture its hybrid character by employing 
imagery commonly sourced from religious iconography, historical documents, and popular 
culture. In addition to painting, he also creates installation and assemblages, at times incor-
porated with the painted medium, to delve deeper into the Filipino psyche and experiences. 
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Transfiguration 
2015 
Oil on gold leaf panel 
41.5 × 30 × 8”

Anton del Castillo
b. 1972, Manila

He earned both his Bachelor and Master of Fine Arts from the University of the Philippines and 
trained as a restorer under the National Museum of the Philippines. He won the Grand Prize in 
oil category of the 2003 Metrobank Foundation Young Painters Competition, and held his first 
solo show at the Cultural Center of the Philippines in 2005. The Asian Cultural Council award-
ed him a grant in 2006 to participate in the International Studio and Curatorial Program in New 
York. Some of his more recent solo exhibitions in the Philippines include Anatomy to Flight 
(2014), Absence and Buenviaje: An Ode to Good Voyage (2013). He has also exhibited widely 
in group shows in international venues, such as in Beijing, New York, Malaysia, and Singapore.
 
His art reflects on a multitude of themes, such as modernity, contemporary life, memory, 
gender, childhood, warfare, and transformation of spaces, among others. One of his most 
notable series is oil paintings with metallic leaves inspired by Byzantine icons, which offer 
potent allusions to contemporary issues. 
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A renowned sculptor, he fi rst discovered the delight of crafting three-dimensional forms as a 
child playing with clay. He took a diff erent path for his college education, however, in line with 
the expectation for him to venture into a medical or legal profession. He obtained a degree 
in philosophy from the University of the Philippines in 1991, but his inclination towards art 
and design nevertheless prevailed when he embarked on a career in the creative industry 
as a product designer. He made a name for himself in this fi eld, becoming the fi rst Filipino to 
develop a ceramic collection for the prestigious Villeroy & Boch in Germany.

Despite his commanding success in product design and manufacturing, his tireless creative 
energy pushed him to pursue his calling for sculpture. At age 40, he mounted his fi rst solo 
exhibition, Kandungan, at the ArtistSpace, Ayala Museum, in 2007. This was soon followed 
by Parangal and Himig, both in 2008. In the same year, he won the Gold Medal in the Festival 
of Nativities in Rome, Italy. His sculptures are mostly known for celebrating womanhood and 
motherhood, often depicting robust female fi gures with strength and grace.

Gaze
2017
Mixed media, metal and resin
8 × 8 × 19.5”

Daniel Dela Cruz
b. 1966
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He studied Fine Arts at the Technological University of the Philippines and first worked as a 
graphic artist and a muralist abroad before becoming a full time artist upon his return to the 
Philippines in 2007. Years of experience in the advertising industry is evident in his art known 
for its pop imagery. A multimedia artist, he works on a variety of media which include drawing, 
painting, murals, posters, and graffiti. He was one of the recipients of the Thirteen Artists 
Award of the Cultural Center of the Philippines in 2013.

His art is informed by everyday experiences and the people he meets and encounters. 
He sees his art as a means to trigger an audience into thinking about social and political 
issues around them. Often, he uses elements of fun and humor as satire to open up critical 
reflections on pressing issues. He is best known as the creator of Garapata, a character 
resembling a multiple-legged head. The name translates to the Filipino word for tick or flea 
from which the character is based. He conceptualized the Garapata as an embodiment of 
the resiliency of the Filipino people.

Half of Me
2017
Acrylic, thread, acetate,  
ink on archival print
32 × 44”

Dex Fernandez
b. 1984, Caloocan
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Dexter Sy graduated with a degree in Fine Arts major in Advertising from Far Eastern 
University, where he currently teaches as a special lecturer. He held his first solo show titled 
Sanctus at Big & Small Art Co. in 2008. Consistently earning distinctions in the Philip Morris 
Philippine Art Awards, he bagged the Jurors’ Choice for Excellence in 2010 and 2012, and 
the Grand Prize in 2016. He was an artist-in-residence of the Haslla International Open Air 
Museum Residency in Korea in 2011, 2012, and 2015.

He works mostly in two-dimensional media, often combining painting with pen and ink 
drawing. Figures painstakingly rendered and stylized with minute details such as lines, 
shapes, textures and patterns are layered and juxtaposed against a flat background. He has 
appropriated forms, symbols and icons across a variety of sources, which include contem-
porary popular culture, Philippine folk mythology, and religious traditions. Some of the recur-
ring themes he has explored in his art are kinship and social ties, human nature and values, 
identity, and personal memories

Dexter Sy
b. 1979, Manila

Diyos Ama, Diyos Anak
(God the Father, God the Son)
2017
Mixed Media 
50.5 × 48 × 2”
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He first learned the basics of drawing and painting as a young child in art workshops, and 
eventually entered the University of the Philippines College of Fine Arts. He was a found-
ing member of the artist collective Salingpusa, and later Sanggawa, a group known for its 
collaborative works with highly politicized themes. He earned his bachelor’s degree in 1987 
and held his first solo exhibition in 1993 titled Aki at the Boston Gallery in Quezon City. He 
was given the Thirteen Artist Award by the Cultural Center of the Philippines in 1994 and 
was an artist-in-residence at the ARCUS Ibaraki in Japan in 1996. In 2004, he received the 
Metrobank Foundation Award for Continuing Excellence and Service.

His works are characterized by depiction of human figures in a distorted manner and 
expressive use of color, a style often referred to as figurative expressionism. The common 
folk in the urban setting became a dominant subject in his early works, often portraying dis-
turbing images of city life. Upon his relocation to the countryside in Zambales, his subjects 
shifted significantly towards rural life and its people, and moved towards a lighter palette. 
The energy and tension evoked in his early city scenes, however, are still maintained.

The Happiest Place on Earth 
2017 
Acrylic on canvas 
36 × 48 × 1.75”

Elmer Borlongan
b. 1967, Manila
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More popularly known as Manny Garibay, he majored in sociology prior to taking up paint-
ing at the University of the Philippines. He became active in mass movements during his 
student days and was identified with Social Realism in the Philippines in the 1980s, affili-
ated with artist collectives advancing socio-political causes through art, namely, Artista 
ng Bayan, Salingpusa, and Sanggawa. He held his first solo show, Pasada, at the Liongoren 
Gallery in 1993, and since then has been exhibiting extensively across Asia, Europe and 
America. He also earned distinctions in prestigious art competitions, such as First Prize in 
the 1994 Art Association of the Philippines Art Annual, and Second Place in the Painting 
Category of II Bienal del Baloncesto en Balles Artes, Madrid, Spain. In 2000, he was one of 
the recipients of the Thirteen Artists Award of the Cultural Center of the Philippines.

His works are known to teall stories about everyday life and the common people, with 
figuration and composition often described as expressionist and surrealist. His background 
in sociology had informed his interest in looking at experiences of people, and how group 
dynamics and social institutions affect individual subjectivities. He championed the working 
class in his earlier works, portraying them to invite reflections on their plight and condition, 
and depicted crowds to stress the interaction of individuals in a collective setting. His socio-
political commentaries are at times expressed with an element of humor and satire. Later 
and more recent works have expanded his range of subjects, which now include portrayals 
of the family and mother-and-child, among others, and have shown tendencies towards a 
lighter, more vibrant palette. 

Batis
(Stream) 
2017 
Oil on canvas 
60 × 40 × 2”

Emmanuel Garibay
b. 1962, Kidapawan, North Cotabato
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A painter and art educator, he earned his fine arts degree from the University of the Philip-
pines in 1989, where he also took Studio Arts in 1992. He is a member of the artist collective 
Salingpusa, and a co-founder of Art Informal, a gallery and center for art education where he 
teaches oil painting techniques. His exhibitions include Still, Art Informal (2009), Bare, Pintô 
Art Gallery (2014), and Watershed, Center for Art, New Ventures and Sustainable Develop-
ment (CANVAS) Gallery (2015). 

His paintings of mostly subdued palette contemplate on the passage of time and the idea 
of capturing the stillness of a moment. His compositions depict the common and ordinary, 
from chairs and flights of stairs, to vistas of open fields and forests. Such visions highlight 
silence and stillness as aesthetic qualities, on the one hand, and as attitudes the better intuit 
the world around us. 

Erwin Leaño
b. 1971, Manila

Along Bacungan River 
2017 
Acrylic on canvas 
36 × 48 × 2”
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He received his Bachelor of Fine Arts degree from the University of the Philippines in 1990. 
He won the Grand Prize in the Metrobank Foundation National Painting Competition in 
1992, and the Juror’s Choice in the annual painting competition of the Art Association of the 
Philippines in 1992 and 1993. He was one of the recipients of the Thirteen Artists Award of 
the Cultural Center of the Philippines in 1994. A member of the artist collective Salingpusa, 
he received the Metrobank Foundation Award for Continuing Excellence and Service in 
2004. Selected solo exhibitions are Tautauhan, Kaida Gallery (2008), Bagong Araw, Boston 
Gallery (2007), and Hay Pinoy, Big and Small Art Co. (2006). 

His works are mostly depictions of urban life, depicting crowds or clusters of homes and 
structures that stress the collective dynamics of city life. In these canvases, communal ex-
perience is highlighted through unifying patterns and monochromatic rendering, making the 
parts of whole seem to move as one. Repetitions and complex patterns are distinguishing 
features of his works, embodying the collective strength of unique, individual components 
making up the whole.

Ferdie Montemayor
b. 1965, Tarlac

Jackpot 
2015 
Acrylic on Canvas 
36 × 96”
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A Filipino born and raised in the United States, he was in and out of five different prisons in 
California for 20 years and this is where his self-taught skills in art took shape and developed. 
The art of tattoo and drawing provided him shield and protection from the violent gangs 
inside prisons, and his art abound with narratives and symbolisms associated with prison life. 

In his recent solo show, Hatched in Prison: The Art of Gil Batle at the Ricco Maresca Gallery, 
New York (2015), carefully carved ostrich eggs narrate life inside the prison and feature 
images such as handcuffs, razors, chain-linked fencing, barbed wires, and birds in flight as 
an allusion to freedom. After years of incarceration, he now lives and works in an island in 
the Philippines.

Gil Batle
b. 1962, San Franciso, California

Ambush (Left)
Missed Out (Right) 
2016 
Carved Ostrich Egg Shell 
6.5 × 5 × 5”
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He received a Bachelor of Fine Arts degree from the University of the Arts in Philadelphia. 
After 25 years of living in the United States, he came back to Manila in 2014. Some of his no-
table shows are Gregory Halili: Memento at the Nancy Hoffman Gallery in New York (2014), 
Tiny Treasures, Nancy Hoffman Gallery, New York (2014), and a recent participation at the 
Singapore Biennale of 2016.

He is known for painting miniatures in unusual surfaces, such as seashells, mother-of-pearl, 
and vintage ivory. Despite his works’ scale, details are painstaking executed and rendered. 
He regards his experience browsing 18th century illuminations in the libraries of New York, 
as well as the Filipino cultural heritage, to be key influences in his art. Common subjects 
of his paintings are religious icons such as saints, and prominent figures across Philippine 
history. With such subjects, he attempts to contain the counrty’s colonial past, into tiny 
representations and miniatures. 

Gregory Halili
b. 1975

Vestige III 
2016 
Oil on mother of pearl,  
wood base 
9.8 × 10”
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A Filipino artist born and based in the United States, Jana Benitez earned her degree in 
Visual Arts with flying colors from Brown University, and after pursued courses in history at 
the Universidad de Chile, and fine arts at Universidad de Catolica. She further enhanced her 
painting skills at the École de Beaux-Arts in Paris. A child prodigy, she exhibited her works 
at the tender age of 12 at the Ayala Museum, and soon began mounting shows across the 
world, such as Life Force, Ayala Museum (2014), Incarnate, Galerie Steph, Singapore (2012), 
and a solo show at the Institute for Cultural Diplomacy, Berlin (2010). 

Reminiscent of Abstract Expressionism and Fauvism, her works are defined by explora-
tions of color and a variety of strokes, from sweeping, gentle motions to rough and vigorous 
lashes. Some works appear to be dominated by lace-like patters, while others feature a rich 
layering of colors and textures. She draws inspirations from her adventurous spirit, immers-
ing herself various cultures and experiences and translating these into works that interpret 
the human condition, among others.

Jana Benitez
b. 1985

New York Studio School 
2015 
Oil on canvas 
60 × 84 × 2”
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Shooting Deligh 
2014 
Oil on canvas 
60 × 48 × 2”

More popularly known by his nickname RG, Guerrero Habulan has a degree of Bachelor of 
Fine Arts major in Visual Communication from the University of the Philippines. He bagged 
the First Prize in the Shell National Students Art Competition in 2003, along with many 
other citations as finalist in prestigious art and painting competitions. His solo shows include 
Alien-Nation, Boston Gallery (2011), Reality Bites, Boston Gallery (2010), and Juan their 
Friends, Utterly Art Gallery, Singapore (2009). In 2012, he participated in an artist residency 
program at Artesan, Singapore, which culminated in a solo show titled The Vicissitudes of 
Victoria. He is a member of the Antipolo-based artists collective, Sianviaje.

His figurative works are marked by the element of humor which lightens up the mood of life’s 
sordid realities. He would often combine imagery from pop culture, such as toys, cartoons, 
and animations, with forms from other sources, creating visual interest in their unexpected 
juxtapositions. These figures and images often stand in flat backgrounds, and offer indirect 
commentaries about social realities. 

Guerrero RG Habulan
b. 1980, Malate, Manila
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Adam 
2017 
Acrylic & oil on canvas 
72 × 48 × 2”
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A painter, art educator and musician, he holds a degree in International Studies from Ateneo 
de Cagayan (1996) and in Fine Arts from the University of the Philippines (2005). He landed 
as finalist in prestigious national art competitions sponsored by the Metrobank Foundation, 
Shell, and Philip Morris in 2003, 2005, and 2006. He held his first solo exhibition at the Bos-
ton Gallery in 2004. This was followed by a series of shows in Manila’s renowned galleries, 
The Drawing Room and Finale Art File from 2005 to 2007. Currently, he teaches studio art 
courses at the De La Salle-College of Saint Benilde in Manila, and performs as front man for 
the electro-industrial rock band called Switch.

Influenced by artists such as Salvador Dalí and René Magritte, his works are surreal and vis-
ceral depictions of unknown and mysterious realms, floating bodies, as well as cryptic texts. 
He draws inspiration from English literature for the titles of his works, and emphasizes the 
creative potential of spontaneity by direct execution in painting without sketches or studies.

Ian Quirante
b. 1974, Cagayan de Oro

Navigator 
2017 
Acrylic on canvas 
60 × 48 × 2”
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The Progenitor 
2017 
Acrylic on canvas 
60 × 48 × 1.75”
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Jaypee Samson earned his Bachelor of Fine Arts major in Painting degree from the Univer-
sity of the Philippines in 2007. He won distinctions in various art competitions as a student, 
most notably the grand prizes in the Metrobank Art and Design Excellence in Oil-Based 
Medium on Canvas Category and Visual Art National Competition for the PLDT-DPC Tele-
phone Directory Cover in 2004, and the 2005 Government Service and Insurance System 
(GSIS) Painting Competition. He held his first solo show, Karaniwang Tao, at the Boston 
Gallery in Quezon City in 2006. In 2008, he mounted his first solo show abroad, Iskul Bukol, 
at the Utterly Art Gallery in Singapore. He was one of the recipients of the Thirteen Artists 
Award from the Cultural Center of the Philippines in 2009. 

In his paintings, he takes interest in portraying the common folk as a subject: children in 
uniforms at school or playing, people on the streets, the elderly, as well as aspects of Philip-
pine customs and tradition. His figuration shows a preoccupation with distortion. He would 
often twist the legs and feet of human subjects or exaggerate body parts, making the plane 
appear warped or like a scene viewed through a distorted lens. He regards this intervention 
as a way to present the totality of three-dimensionality reminiscent of the Cubist idea of 
multiple perspective, on one hand, but on the other, it is also his way of injecting a dimension 
of social critique in his work. In the same way that a viewer recognizes distortions in the 
human form, art can also provide cues and point out social ills.

Jaypee Samson
b. 1985, Antipolo City

Ang Magandang Balita
(The Good News) 
2017 
Oil on canvas 
36 × 48 × 1.5”
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Kahit Maputi Na Ang Buhok Ko 2
(Even When My Hair Will Be White 2) 
2017 
Oil on canvas
48 × 36 × 1.5”
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He graduated with a degree of Bachelor of Fine Arts major in Advertising from the Far 
Eastern University in Manila. Despite a promising kick-off in the art scene in the early part of 
his career, landing as finalist in the Metrobank Art and Design Competition in 2003 and the 
Philip Morris Philippine Art Awards in 2006, he took a break from painting for two years and 
re-emerged in 2011. His more recent exhibitions include Smudging Dirty Little Touch, Albertz 
Benda, New York (2016), Subtraction Paradise, Art Stage Singapore (2015), and Depth Cir-
cus, West Gallery, Quezon City (2013).

His works are abstract compositions centering on defiance and defacement. His distinct 
impasto surfaces and perplexing layers painted over canons and works of old masters offer 
an aggressive take in challenging the authority of established works and artists. At the same 
time, his technique opens up a fresh way of approaching painting, which he considers as an 
installation involving the frame and the canvas. As a color blind artist, his perception and 
interpretation of color taps into its more textural qualities rather than how they are defined 
in terms of hue, value or saturation.

Jigger Cruz
b. 1984, Malabon, Manila

Self Portrait 
2017 
Oil on canvas 
24 × 18 × 3”



31

He graduated from the University of the Philippines with a degree of Bachelor of Fine Arts 
in 1990. He was a founding member of the artist collective Salingpusa, and received several 
recognitions from notable art competitions in the Philippines. He landed as finalist in the 
1990 and 1993 Metrobank Foundation National Painting Competition, and in 2006 was given 
the distinction of Most Outstanding Artist of Aklan. His first solo exhibition was Moods and 
Moments at the Boston Gallery (1995), followed by a succession of other shows, such as 
Translucence, Boston Gallery (2003), Dreams, Pinto Art Gallery (2002), and Accelerato, 
West Gallery (2001). 

He emphasizes the gestural element in his paintings, using brushstrokes as an expressive 
language. Over the years, he has experimented with various subjects and styles of figu-
ration, from paintings of gardens to non-objective abstractions to using digitally worked 
photographs of leaves and landscapes. 

Jim Orencio
b. 1969, Antipolo City

Through Thick and Thin 
2017 
Acrylic on canvas 
60 × 48 × 1.5”
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Ready for Hanging 
2017 
Epoxy 
30 × 19 × 1.5”

José John Santos III received his Bachelor of Fine Arts major in Painting from the Univer-
sity of the Philippines in 1997, where he has also taught for several years. He was one of the 
recipients of the Thirteen Artists Award of the Cultural Center of the Philippines in 2000. 
His works have been shown in exhibition venues in Denmark, Malaysia, China, Hong Kong, 
Singapore, and New York. Selected solo shows are 2hide, Pearl Lam Galleries, Singapore 
(2014), In Transition, BenCab Museum (2013), and Journeys, Art Space, Singapore (2006). 

He works mostly in paintings, mixed media, and installations. His still life compositions are 
often described as having a cryptic iconography, imbued with symbolisms and meanings 
that go beyond their stark realism. He also takes interest in reflections about representation 
and the idea of containment. He focuses on ordinary, everyday objects to engage the viewer 
into more critical discussions on myriad themes and issues surrounding the everyday. For 
instance, a series of works play around the idea of hiding objects to reveal meaning.

Jose John Santos III
b. 1984, Malabon, Manila
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Pile 
2015 
Resinated fabric 
Variable size
(Height 30”)
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He received his bachelor’s degree from the College of Music and Fine Arts, Philippine Wom-
en’s University, in 1985. He taught art and design foundation courses for five years while a 
practicing industrial designer. Upon his debut as a sculptor in his first solo exhibition at the 
Cultural Center in 1994, he decided to devote his time fully to his craft and become a full time 
artist. In 2008, he won the Metrobank Prize for Achievement in Sculpture. Some of his shows 
are Manufacturer’s Advice: Content May Vary at the Art Fair Philippines (2015), Klompt/Art 
(2015), and Tilt Precarious (2017). He is co-founder and curator of Art Informal, a gallery and 
art education Center. 

With his background in industrial design, he has worked across a variety of media in crafting 
three-dimensional forms. He has created figurative works in resin and epoxy, clay, and papi-
er-mâché, among others. His theme mainly revolves around challenges and the darker side of 
existence—failures, death, and follies—to explore tests on the resilience of the human spirit.

Joel Alonday
b. 1970

Milk (v.3,Maquette) 
2017 
Epoxy 
21.5 × 12 × 10”
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She attended the University of the Philippines College of Fine Arts where she became active 
in groups advocating social engagement through art, such as Artista ng Bayan, Salingpusa, 
and Sanggawa. She later worked in the animation industry during its pioneering days in the 
Philippines. In the 1990s, she moved to Los Angeles where she lived and worked until 2006 
when she returned to the Philippines. Notable exhibitions in the Philippines include Scribe, 
Secret Fresh Gallery (2014), Doll Eyes, UP Vargas Museum (2014), and Perennial, Art Verité 
(2008). Doll Eyes, which she co-created with Eline Santos, won the National Children’s Book 
Award in 2011.

Her works are described as figurative expressionist with a highly narrative twist, relating both 
personal and collective histories. Presented mostly in frontal view, her art revolves around 
themes such as identity and marginalization in Philippine society. Because of the narrative 
aspect of her paintings, she her art is also recognized as linking visual arts and literature. 

Joy Mallari
b. 1966

Decoder 
2017 
Graphite on paper 
45 × 46”
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Joven Mansit earned his Certificate in Fine Arts major in Painting from the University of the 
Philippines in 2004. Some of his his solo shows in the Philippines are Ulat Panahon, Boston 
Gallery (2012), Dimas Alang, Art Verite, (2011), and Camera Obscura, Boston Gallery (2008). 
His works have been shown in several international exhibitions, which include Crossover: 
Contemporary Art from the Philippines, Copenhagen, Denmark (2010), Confluence, Utterly 
Art, Singapore (2009), and Bodabil, Richard Koh Fine Art, Malaysia (2008). He also partici-
pated in the Taipei Biennale of 2012.

He received attention from critics and collectors because of his highly realistic recreations 
of old photographs, mostly rendered in monochrome or sepia tone. These paintings are 
executed with utmost attention to details, which give them a spectacular life-like quality. 
Such preoccupation with old photographs has shaped his artistic process in which research 
in archives and libraries are essential steps in crafting his compositions. In addition, his works 
evoke a sense of nostalgia and a contemplation of history and memory.

Joven Mansit
b. 1983, Antipolo City

Yndia 
2017 
Oil and acrylic on canvas 
60 × 48 × 2”
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He studied at the Philippine High School for the Arts and later earned his Bachelor of Fine 
Arts degree from the University of the Philippines. While still in high school, he mounted his 
first solo exhibition. He received the Ateneo Art Award in 2008 and 2011, and the Thirteen 
Artists Award from the Cultural Center of the Philippines in 2009. Recent exhibitions he 
has participated in include Soil and Stones, Souls and Songs, Para Site, Hong Kong (2017), 
Behind Foreign Lands: Southeast Asian Contemporary Art, Soka Art Center, Beijing (2016), 
and Wasak! Filipino Art Today, Arndt, Singapore (2016). He was one of the curators of the 
Singapore Biennale in 2013.

A multi-media artist, he works across a diverse range of media, from drawing and painting, to 
sculptures, installations, and performance. His themes and subjects are equally as wide-rang-
ing, from commentaries on consumerism and popular culture, to reflections on spirituality, war, 
violence, and identity. He is fond of transforming old and found objects and breathing a new life 
to them in art, appropriating objects like jukebox, old sculptures, and celluloid. 

Kawayan De Guya
b. 1979, Baguio City

Burden of the Masters of Mankind 
2017 
Mixed Media
(Acrylic, Oil and Paper on Wood) 
84 × 60 × 5”
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After studying fine arts at the University of the Philippines, he moved to Los Angeles in the 
1980s and studied at the California State University. He held his first solo show in 1988 at the 
La Luz de Jesus Gallery in Los Angeles titled Lies, Falls Hopes, and Megalomania. He has 
exhibited widely across Asia, Europe, and the Americas since then, and has participated in 
the 2004 Seville Biennale, 2001 Berlin and Venice Biennales, and the 1992 Documenta IX.

He is noted for works that appropriate religious iconography and cultural symbolisms, which 
he juxtaposes with secular imagery to express commentaries and critique on socio-politi-
cal issues, such as Western colonialism. He uses coarse brushworks, vivid colors and dark 
humor to push the boundaries of painting to provoke viewers. 

Manuel Ocampo
b. 1965, Quezon City

1971 
1989 
Oil on Wood 
48 × 24 × 2”
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He took up painting at the University of the Philippines and immersed actively in protest 
art movements amid the intense political climate in the Philippines in the 1980s. One of the 
prominent names in the Social realist movement, he became affiliated with collectives pro-
moting socio-political causes in art, such as Salingpusa, Sanggawa, and Artista ng Bayan. 
He held his first solo exhibition, Kasimanwa, at the Hiraya Gallery in Manila in 1993, followed 
by a succession of solo and group exhibitions locally and internationally. He received the 
Thirteen Artists Award of the Cultural Center of the Philippines in 1994, and participated in 
the 1996 Asia-Pacific Triennial and the 2000 Sydney Biennale. 

His early works feature socially relevant themes and a critique of Philippine society done 
in the Surrealist style, portraying the lives of common people and exposing their plight in 
a society full of contradictions. He is also notable for his use of symbols derived from the 
everyday life of the masses, such as the cart and the jeepney, the most popular form of 
mass transportation in the Philippines. Recently, he has been creating environments and 
installations that explore optical illusion through the use of lights and mirrors. Producing 
seemingly infinite spaces and depths, these works interrogate perceptions of reality and 
offer a metaphor of illusions that blind people from realizing social ills and present an ideal 
façade of society.

Mark Justiniani
b. 1966, Bacolod

Dapo 
2017 
Etched ink on canvas 
36 × 72 × 2”
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She graduated from the University of the Philippines with a Bachelor of Fine Arts degree 
in 2003. She won the Juror’s Choice in the Government Service Insurance System (GSIS) 
Painting Competition in 2004, followed by the Grand Prize in the Philip Morris Philippine Art 
Awards in 2007. After winning the Ateneo Art Awards in 2008, she was granted a fellowship 
at the Visual Art Center, La Trobe University in Australia, and on the same year received 
the Freeman Foundation Fellowship at the Vermont Studio Center, Vermont. Recent group 
exhibitions include Every Island from Sea to Sea: Recent Philippine Art, Mind Set Art Center, 
Taipei (2016), Instant Replay: Arndt Singapore’s Highlights in Southeast Asia, Singapore 
(2017), and Wasak! Filipino Art Today, Arndt Berlin (2015). 

He works evoke a feeling nostalgia and highlights the value of the family. She is best known 
for her paintings of baby dresses, executed in photographic realism, these paintings of 
dresses capture the quality of the fabric, the folds and creases, as well as the patterns and 
stitches that define their form. Though similar to still life, these works also invite comparison 
to abstract, minimalist paintings in which formal qualities like shapes, colors, and texture 
sustain the viewer’s engagement with the image. 

Marina Cruz
b. 1982, Manila

Blemished Holes 
2017 
Oil on canvas 
36 × 24 × 2”
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Born to a Dutch mother and Filipino father, Martha Atienza moves between Netherlands 
and the Philippines both in her personal life and artistic career. She received her Bachelor of 
Fine Arts degree in 2006 from the Academy of Visual Arts and Design in the Netherlands. 
She has also participated in the art program of the Kuvataideakatemia in Helsinki, Finland, in 
2005. Winning the Ateneo Art Awards in 2012, she participated in artist residency programs 
in Liverpool, Melbourne, New York, and Singapore. In 2015, she received the Thirteen Artists 
Award from the Cultural Center of the Philippines.

She is best known for her video works documenting personal memory and experiences but 
extend to intimating the intricacies of society life and interactions within the collective body. 
The sea is her favorite subject, a preoccupation intimately linked to her experience growing 
up in Bantayan Island, Cebu.

Martha Atienza
b. 1981, Manila

Fair Isle 
2016 
Single channel HD video
63 min loop. No audio 
59° 41’ 20.0” N
2° 36’ 23.0” W
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Nona Garcia
b. 1978, Manila

Root Cause
2017 
Oil on wood 
26 × 45”

After attending the Philippine High School for the Arts where she took basic drawing elec-
tives, she went on to take up Bachelor of Fine Arts major in Painting at the University of the 
Philippines. She won the Grand Prize in the ASEAN Art Award of the Philip Morris Group of 
Companies in Singapore in 2000, and was one of the recipients of the Thirteen Artists Award 
in 2003. Her works have been shown in solo and group exhibitions across Asia and Europe. 

Her photorealistic paintings of landscapes, seascapes, portraits, and mundane scenes and 
objects invite contemplation and exude a sense of stillness and solitude. Some of these 
were executed in grand scale but still crafted with the intricacy of details, making them more 
confronting and arresting. She also takes interest in the intervention of technology in im-
age-making, particularly the x-ray, which as a child of doctor parents she would encounter 
frequently from times spent in the hospital. In her first international solo show, for instance, 
x-ray images of religious icons were presented in light boxes with old-fashioned frames. In 
another show, she subjected broken objects into x-ray to reflect on disorder and disarray at 
the aftermath of a natural calamity.
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Hallow 
2015 
Single channel HD video
No audio 
Variable size
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He graduated with a degree of Bachelor of Fine Arts major in Advertising from the Eulogio 
Amang Rodriguez Institute of Science and Technology in 2009. He bagged the Juror’s 
Choice in the 2012 Philip Morris Philippine Art Awards, and the Ateneo Art Awards in 2013 
which earned him a residency grant at the Liverpool Hope University in England. His latest 
solo exhibitions in the Philippines are Lifeline, West Gallery (2014), and Home, Pintô Gallery 
(2013). The was given the Lorenzo il Magnifico Award in the Florence Biennale of 2015.
 
He achieved fame from his choice of thread and fabric as the primary media for his art. The 
son of a seamstress, he first turned his attention to threads when he experienced respirato-
ry difficulty. Replacing pigment and ink with thread, his works feature sewn or hand-woven 
images with painstaking attention to details. His figures became defined by highly-textured 
silhouettes set against flat background, at times in grand scale.

Raffy Napay
b. 1986, Pangasinan

Safe 
2015 
Thread and printed fabric
on canvas 
36 × 48 × 1.5”
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More popularly known as Pogs, Reynaldo Samson’s training in college was in the financial 
industry. Though he graduated with a degree in banking in finance from the Polytechnic 
University of the Philippines in 2003, his passion for art which runs through his blood, having 
artist brothers, prevailed as he embarked on an artistic career after graduation. In 2009, he 
was one of the Top 10 Regional Winners for the Philippine Art Award sponsored by Philip 
Morris. Exhibitions include Barok Period, Boston Gallery (2013), Metaphysical Allegories, 
Boston Gallery (2014), and Distrongka, Pintô Art Gallery (2013). 

His paintings are humorous depictions of scenes that combine figures from popular culture, 
animation, spiritual leaders, politicians and other iconic personalities in a sort of fantasy 
world reminiscent of science-fiction films. His images illustrate in a playful way the heroes 
and personalities of our time, and poke fun on the follies of Philippine society. 

Reynaldo Samson
b. 1982 Antipolo City

Intergalactic Party Party 
2014 
Oil on canvas 
48 × 48 × 1.5”
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Winning the top prize in the Nokia Art Awards participated by artists in the Asia-Pacific 
region allowed Rodel Tapaya to take intensive painting and drawing courses at the Parsons 
School of Design in New York and at the University of Art and Design in Helsinki, Finland. He 
eventually completed his study at the College of Fine Arts of the University of the Philip-
pines. In 2011, he was awarded the Signature Art Prize of the Asia-Pacific Breweries Founda-
tion and the Singapore Art Museum for this mural size painting, Baston ni Kabunian, Bilang 
Pero Di Mabilang (Cane of Kabunian, Numbered But Cannot Be Counted). Other notable 
distinctions include the 2012 Thirteen Artists Award of the Cultural Center of the Philippines 
and the Ani ng Dangal Award, a recognition given by the President of the Philippines.

Burlap painting was his signature prior to becoming well-known for weaving folk narratives 
and mythologies in his works. He explores such theme in drawing, painting, and dioramas, 
and at the same time experiments on folk aesthetics and material to develop his own distinct 
visual language. Scenes and characters from Philippine folktales and legends come to life 
through his detailed execution of patterns and vibrant colors, subjects which remain relevant 
to this day when framed as allegories of or commentaries on contemporary social issues. 

Rodel Tapaya
b. 1980, Montalban, Rizal

Organic 
2017 
Acrylic on paper 
30.5 × 22.5”
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Dog Training 
2017 
Acrylic on paper 
30.5 × 22.5”
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Ronald Ventura was a student of painting at the University of Santo Tomas when he bagged 
the Grand Prize of the Shell National Students Art Competition in 1990. After completing his 
degree in 1993, he taught for almost nine years in his alma mater before devoting himself fully 
to painting. In the year 2000, he held his first solo shows All Souls Day at the Drawing Room 
and Innerscapes at the West Gallery. He was one of the recipients of the Thirteen Artists 
Award of the Cultural Center of the Philippines in 2003, and the Ateneo Art Awards in 2005 
which granted him a studio residency in Sydney, Australia. He participated in the 2009 Prague 
Biennale and 2010 Nanjing Biennial, and exhibited his works in notable venues such as the 
Tyler Rollins Fine Art in New York, Primo Marella Gallery in Milan, and the Museum of Contem-
porary Art in Taipei. In 2011, he was awarded another residency at the Singapore Tyler Print 
Institute. In the same year, his painting Grayground made a record-breaking sale at the auction 
of Sotheby’s Hong Kong for Modern and Contemporary Southeast Asian Paintings.

Ventura has a constantly evolving style in terms of themes and subjects as well in tech-
niques and figuration. He works in a wide variety and combination of media, from drawing 
and painting, to print, photography, sculptures and installations. He would usually combine 
hyperrealistic and photographic images with figures sourced from popular culture, art 
historical styles and movements, and religious and folk traditions. He also takes interest 
in exploring the human form as a way of commenting on social issues, human values, and 
current events. For instance, he would render human figures in Classical realism or Mod-
ernist stylization mixed with features from gadgets, machines, animals, or religious statuary. 
Recently, his works deal with themes of diaspora, dislocation, the idea of cosmopolitanism 
and humanity’s search for home and belonging. 

Ronald Ventura
b. 1973, Malabon, Manila

BEHIND THE CLOUDS 19 
2017 
Mixed Media on Fiberglass 
with Flexi Frame 
24.25 × 28.25 × 2”
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BEASTY 
2017 
Digital Print on Hahnemuehle (3/8) 
Fine Art Paper with Flexi Frame
72.5 × 48.5 × 1.5”
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He has a Bachelor of Fine Arts major in painting degree from the University of the Philip-
pines. In 2015, he won the Ateneo Art Awards for his work Isles, which consists of intricate 
cutouts of old and contemporary Philippines maps assembled into bell jars. This award 
allowed him to participate in artist residency programs in France, London, and Australia. His 
work recently shown in the 2016 Singapore Biennale is a site-specific installation of cutouts 
using Philippine maps to initiate discussions on the country’s long and tumultuous history of 
colonial rule. Titled Locus Amoenus, a Latin term for “pleasant place,” his cutouts resemble 
overgrown flora reclaiming a colonial-era structure. 

He is one of the few contemporary Filipino artists who works on paper-cutting, a traditional 
Filipino art form, and introduces the medium to the contemporary art scene. His technique 
and material require rigor and discipline, which he attributes to his mother, a scientist who 
instilled in him the value of keen attention to details and laborious processes. 

Ryan Villamael
b. 1987, Laguna

Index 12 
2017 
Paper and Book 
11 × 14 × 11”
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